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Introduction

It is a great pleasure to be able to welcome John Byrne back for a one man show at Browns Gallery. If I was
being honest I feared the days of our solo shows with John were relegated to the past. Accepting having
lost out to the brighter lights of London and Edinburgh, where his popularity has soared to such dizzy
heights, it really ought to have been more difficult to tempt him back. John however remains fiercely loyal
to the place he took to his heart when he came to live nearby in 1998.He has always been keen to provide
us with new work even when demand has increased as his popularity has grown. Following the success
of Sitting Ducks at the National Portrait Gallery I was pleasantly surprised to be offered a solo show the
following year. Obviously I jumped at the chance.
John Byrne has been described as many things by many people over the years. Enough to make me realise
that whatever I might add on this occasion it was always going to sound well... inadequate. Very rarely
can the reader when confronted with so much praise and with so many superlatives trust the testaments
laid before them. John Byrne would be the exception: all of it is well earned. However I tend to favour
“Mercurial, reflecting his brilliance and elusiveness and his ability to surprise”.
You can never be sure what will be produced by an artist who can draw on the broadest of repertoires,
but you can be sure it will be magical and well worth the wait. John is a natural storyteller whether it be
on stage or with a brush on canvas. He conjures up ?paintings, drawing from a wealth of experience and
knowledge gained over a life time involved in the two demanding worlds of painting and the theatre. He is
at his best when he treats us to a kind of pictorial autobiography. A heddy mix of images that constantly
surprise and delight, exploring the joys and the dangers that make up the journeys of a life. John delivers
us to places and emotions that most people shy away from, preferring not to hide or view at a distance.
John has found his range and a growing confidence in his ability to deliver.
He is very much at home now in Edinburgh, blissfully happy with his partner Jeanine. That has very much
been reflected in his recent work. The city suits him. He enjoys being a part of it. Edinburgh has in turn
taken him to its heart and has already been rewarded by his influence.
I spend much of my time in the gallery opening a door or a window, trying to shed some light onto one of
the most complex and original characters to have ever graced the stage that is Scottish cultural life. I feel
very lucky to have been given the chance to get to know him. Time spent in his company is very rarely time
wasted even if it involves listening to him go on about the latest additions to his extensive and fabulous
wardrobe.
I would encourage anyone to take the time to get to know his work

Gordon Brown
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Sable, hog and badger,
camel, squirrel, goat…
a Zoo at the end of my brush
(from an F S McDade Haiku - Writer’s Cramp 1977)

I remember as a younger man, scoffing at narrative painting, thinking it was of no great import - at best,
entertaining to a degree, at worst, melodramatic and sentimental. But that was before I grabbed narrative
painting by the scruff of the neck and made it bend to my will, recreating graphic scenes from my teenage
years as a Teddy Boy in my hometown of Paisley.
Paisley (often lazily described as ‘Glasgow’ by sundry ‘foreigners’ and others who should know better but
don’t) is unique inasmuch as it is as different from its near neighbour as the proverbial ‘chalk’ is to ‘cheese’:
whereas Glaswegians cast themselves as comedians, Paisley “Buddies” are, to a man and a woman, total
oddballs. I should know, I’m one of them.
Up until a year or so ago, I was more often than not stumped for subject matter when I sat down to paint
(I work seven days a week) but quite recently the torture of coming up with yet another idea, whilst trying
desperately to avoid repeating myself, was assuaged when I stumbled across the notion of telling myself a
story as it unfolded on the canvas, neither knowing how it would begin or, indeed, how it would end.
Eureka!, thought I.
Okay, so others before me have done much the same and others hereafter will do likewise but no one but
me can tell MY story - or series of stories, as I feel as if I’ve just started. Indeed, after kicking off as a Teddy
Boy in the Paisley of the 1950s, there’s at least another half-century’s worth of adventures still to be set
down in paint. And, furthermore, I’m the very guy to do just that.
John Byrne
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The Boy In The Yellow Suit . 2015
signed . oil on paper
76 x 57cm

Town And Country . 2015
signed . oil on paper
76 x 57cm

The Wee Imps . 2015
signed . oil on paper
76 x 57cm

Ring Around The Moon . 2015
signed . oil and pastel on board
59 x 42cm

Ill Met By Moonlight . 2015
signed . oil and pastel on paper . diptych
76 x 56.5cm each

Winter Kills . 2015
signed . oil and pastel on board
66.5 x 58.5cm

Tipping The Foulard = 2015
signed . oil and pastel on board
64 x 58.5cm

Scruff . 2015
signed . oil on board
99 x 56cm

The Card Sharps . 2015
signed . oil on board
76 x 56.5cm

The Snake Charmer . 2015
signed . oil and pastel on paper
104 x 80cm

Self Portrait In Smoking Jacket . 2015
signed . oil on board/panel
76 x 57cm

Self Portrait, New York . 2015
signed . oil on paper
25.5 x 30.5cm

The Dandy . 2015
signed . oil on board
76 x 57cm

The Swing . 2015
signed . oil on paper
76 x 57cm

The Runaway Bride . 2015
signed . oil and pastel on board
81.5 x 57cm

The Weasel, The Snake And The Dryad . 2015
signed . oil on board
76.5 x 56.5cm

The Traveller - Destination Unknown . 2015
signed . oil and pastel on paper
108 x 81cm

The Minstrel Boy And The Bird That Will Sing No More . 2015
signed . oil on board
76 x 61cm

Moonlight And Mae West . 2015
signed . oil on board
76 x 57cm

Little Owl . 2015
signed . oil and pastel on paper
57 x 38cm

By The Sea . 2015
signed . oil on paper
76 x 57cm

Grey’s Anatomy II . 2015
signed . oil on board
105 x 77cm

Death Of A Matador . 2015
signed . oil on board
143 x 123cm

Black Affronted . 2015
signed . oil on board
66.5 x 40.5cm

Old Salt - Young Buck . 2015
signed . oil on paper
30.5 x 42cm

John Byrne In Black Hat . 2015
signed . oil on paper
26.5 x 42cm

Bird Brains . 2015
signed . oil on paper
76 x 57cm

John Byrne
Chronology

2008
. Nova Scotia, The Traverse Theatre, Edinburgh
2007
. Becomes a full member at the Royal Scottish Academy
2006
. A Stage Version of Tutti Frutti for The National Theatre of
Scotland opens His Majesty’s Theatre, Aberdeen
. Small Works - Portraits and Still Life, The Scottish Gallery,
Edinburgh
. Me and Them - Self Portraits and Character Studies,
Bourne Fine Art, Edinburgh
. Awarded an Honorary Doctorate, Gray’s School of Art.
Aberdeen
2005
. Dead and Alive, The Fine Art Society, London

2015
. A Matter of Life and Death, The Fine Art Society , London
2014
. Dead End, Bourne Fine Art, Edinburgh
. Sitting Ducks, Scottish National Portrait Gallery, Edinburgh
. New adaption of Uncle Varick, The Royal Lyceum, Edinburgh
. Marries Jeanine Davies
2013
. New mural completed in the dome at The Kings Theatre,
Edinburgh
. Bad Smokey Joe & The Dark Wildwoods, The Rendevous
Gallery, Aberdeen
2012
. The Joyful Mysteries, The Fine Art Society, London

Self Portrait In Hat . 2015
signed . scraperboard
15 x 10cm

2011
. Moonlight and Music, The Open Eye Gallery, Edinburgh
. Boogie Woogie, The Rendevous Gallery, Aberdeen
. Awarded an Honorary Doctorate, The University of Dundee
2010
. New Version of Chekov’s The Cherry Orchard, The Royal
Lyceum, Edinburgh
2009
. Cornerboys and Angels, Glasgow Print Studio

2004
. An adaption of Chekhov’s Uncle Varick opens at The
Royal Lyceum, Edinburgh
. New Work,The Fine Art Society, London
. A Life in Small Pictures, Bourne Fine Art, Edinburgh
2003
. Writes musical Underwood Lane
. Six Portraits of Scots Politicians, The National Portrait
Gallery, Edinburgh
2002
. Recent Works, Glasgow Print Studio
2001
. Awarded MBE for Services to literature and theatre
(Later returned in protest at the war against Iraq)
2000
. Post office issues Byrne designed 20 pence millenni
. Byrne@60: The Unsolved Artist, Paisley Museum and
Galleries
1999
. New Editions, Glasgow Print Studio
. Flotsam and Jetsam, Art.TM Gallery, Inverness
1998
. Settles in Tain
. The Slab Boys Movie Exhibitions, Duncan R Miller Fine
Arts, Glasgow
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